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Equinox Gallery is very pleased to present New Arrangements, Adad Hannah’s third 
solo exhibition at the gallery. The act of looking and how we make sense of the visual 
clues in a work of art has always been central to Adad Hannah’s practice. This exhibition 
builds on the artist’s interest in the human form and the implementation of illusory visual 
systems as a way to simultaneously explore stillness and movement in video and 
photography. In his new works, Hannah adds sculpture to this line of inquiry as a way of 
critically examining the intersections between photography and sculpture, exploring how 
one becomes implicated in the understanding of the other. 

Illusions come in many forms, but can be difficult to classify because the underlying 
mechanisms are often not clear. Described as ambiguities, distortions, paradoxes, and 
fictions, these deceptive perceptions are caused when the information gathered by the 
eye does not match the image processed by the brain, resulting in a mismatch between 
what we perceive and what is actually there. In the Stripes Case Studies, Adad Hannah 
works with a model sitting atop a plinth covered in black and white striped material, the 
same material used as the backdrop and as the model’s costume (stripes were a staple 
in Hannah’s childhood as he grew up with parents who were part of an experimental 
performance group, touring Europe in the 1970s with Hannah and his younger sister). 
The figure in the image is holding a collection of citrus fruits – some cut open to reveal 
their colourful flesh, others left unpeeled, nestled in body grooves or balanced on the 
soles of feet. Through camouflage, optical illusion and the use of props as punctuation, 
Hannah is able to control how the body is concealed and revealed, drawing attention to 
how we perceive illusory movement and how perception changes as we move around an 
artwork. Illusions and sleight of hand also come to mind in the photographs and videos 
from the Handheld Case Studies series. In these works, blue, white, and orange spheres 
– a nod to John Baldessari – are held up in various arrangements framing the artist’s 
interest in the performance of motion, whether through photographs perceived as frame-
by-frame, or through videos in which stillness is used to highlight the subtleties of 
motion. Ultimately, the photographs in this exhibition brings together performance, 
portraiture, optical illusion, and still life, hiding and revealing elements of each through 
plays on sight/vision and visibility.

Finding inventive ways to highlight stillness and movement brought Adad Hannah to the 
Rodin Museum in central Paris and Rodin's former house and studio outside of Paris to 
interact with works by the renowned sculptor. Using a technological form of the tableau 
vivant, Hannah has created videos of the plaster sculptures where the delicate 
movement of his hand-held camera activates the scene. Building on this, the artist has 
added hand-painted glass, superimposed on top of the video screens emphasizing how 
light and colour can be used to alter our perception of sculpture, bringing to light 
distinctions between the symbolic presence of a sculpture and the organic physicality of 
the human body. Hannah’s videos also establish a bridge between the past and the 
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present, where Rodin’s 19th century sculptures can be in conversation with current 
photographic and mark-making practices.

For over fifteen years, Adad Hannah has been working within a photographic tradition 
that combines elements of very early photographic practices, film and video pioneers 
such as Andy Warhol and Nam June Paik, and the cinematographic approaches of 
photographers such as Jeff Wall and Cindy Sherman. Largely known for extending and 
exploring the photographic moment by stretching it out over time using a video camera 
pointed at people holding poses for an extended period of time (tableaux vivants), Adad 
Hannah’s approach to photography and video is cinematic and focuses on the discursive 
possibilities of performativity and photography and how, particularly through the use of 
digital video, the stillness of a photograph opens up into an extended moment.

Adad Hannah was born in New York and raised in Israel, England and Vancouver. He 
received his BFA from the Emily Carr University of Art + Design, and was awarded his 
MFA and PhD from Concordia University in Montreal. Hannah has exhibited widely 
across Canada and internationally, including exhibitions at the Vancouver Art Gallery, 
Aldrich Contemporary Art Museum (Connecticut), Samsung LEEUM Museum (Seoul), 
Prague Biennial, Museo de Bellas Arts (Santiago), National Museum of Contemporary 
Art (Bucharest), Zendai MoMA (Shanghai), National Gallery of Canada (Ottawa), Koffler 
Centre of the Arts (Toronto), and Ikon Gallery (Birmingham). His work is also included in 
many public collections such as the National Gallery of Canada, Montreal Museum of 
Fine Arts, LEEUM Museum (Seoul), Mordes Collection (Miami), and Musée d’art 
contemporain de Montréal. Hannah was recently invited to Senegal to stage a fullscale 
tableau vivant of Gericault’s Raft of the Medusa. 

Adad Hannah lives and works in Vancouver, BC.


