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THE 7th

OP€r . SZUDIO

EXHIBITION

pole | N

“-

N 78 dXAmo|A EARCISHA



Al2Ajd HIC| 2, 55, 2002

A'|E. o=

Tribute, single channel video, 5, 2002
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B AlAke| 43}, 427 H|E|2, 52, 2002
Portrait of a Gentleman, single channel video, 5, 2002

"Adad Hannah is best known for a series of silent video projections collectively titled Stills. Stills
are reminiscent of tableaux vivants, a 19th century theatrical entertainment in which
performers/models struck a pose, often derived from classical painting, and held it for extended

periods of time as living statues.”

-Steve Reinke in Image and Imagine

ion, Catalog for the 9th Mois de la Photo, edited by Martha

Langford. Montreal: McGill Queens University Press, 2005

“0n the very threshold of immobility, Adad Hannah’s works are initially interpreted by our eyes as
being static images-only to eventually reveal subtle movements that betray their nature as works
of video rather than of still photography. Recalling a history of negotiated relationships between
the static and moving image, these revelations of movement cause us to scan his still images for
discreet signs of motion and life.”

-Alexandre Robertson in Surface Tension, CV Photo #67, 06/2005.
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Mascara Removal, single channel video, 6’ 55, 2003
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Cheezies, A12xl'd H|C|2, 62 12F, 2004
Cheezies, single channel video, 6 12", 2004
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Sign on door of art institute 100 meters from SSamzie Space
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During my residency at SSamzie Space | am
waorking on the first phase of a new project entitled
Recast and Reshoot. For this work | will shoot a
restaging of one of Rodin's best-known works, The
Burghers of Calais, on film and video. The final work
will consist of a series of projects created in several
cities that house one of the twelve casts. | will begin
my series with the final cast, which dwells in
Seoul's Rodin Gallery.

For this project | am seeking to recast a sculpture
that represents an event that took place in Calais,
France in 1347 when six brave citizens of
considerable privilege put their lives on the line for
the sake of their city. In Recast and Reshoot | reflect
on the contemporary meaning of this revered work
of art. In 2006 who would be willing to offer
themselves for the sake of their city? Upon
identifying modern equivalents of the original
Burghers | will create and document living
sculptures, or tableaux vivants, using Rodin’'s
sculpture as the mold or source and six people as
the models. | plan to carry out this same project in
several cities where casts of The Burghers of Calais
stand, including Seoul, Calais, Paris and Los
Angeles. By reproducing this project in several
urban contexts | hope to speak about different types
of citizenry, exploring the role that such an iconic
yet anachronistic sculpture plays in the formation of
a city's cultural self-image.
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